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A COMPENDIUM, 
CONTAINIATN,G 
Exact RU L E S to be Obſerved in the COMPOSING of Two or more PARTS, 
Either for VOCAL or INSTRUMENTAL MUSICK. 


ll —— 


ICR is an Art of Expreſſing perfect 
Harmony, either by Voice or Inſtrument; 
which Harmony ariſeth from well - taken 
Cancords and Di ſcords. 

In the Scale there are Seven Notes, 
G, A. B, C, D, E, F, for their Eighths are the 
Fame in Nature of Sound. 

Of theſe Seven, ſome are called Concorde, and others 
Di ſcordt. The Concord are Four in Number, v:z. a Uniſon, 
2 Third, a Fifth, and a Sixth. 

The Ds/cords are Three in Number, vzz. a Second, 2 
Fourth, and a Seventh. 

The Third, Fifth, and Sixth are either Perfe&, or Impefect. 


If they aſcend or deſcend gradually, they do move by The firſt Note of the upper Parts may be any Cord to 

Thirds, you may have as many Thirds as you pleaſe: As, the B/, the ſecond Note of the upper Part muſt be a Third 

_ ——_——— .——.— to the Bafs, the third Note muſt be a Second to the Baſs, the 
laſt part of a third Note muſt be a Third tothe Baſs, and the 
cloling or fourth Note muſt be a Third or Eighth to the Baj5, 
as in the Example. 

The firſt Note of the Baſs muſt be any Concord to the upper 
Part, the firſt part of the ſecond Note of the 3 muſt 
be 2 Third to the ſecond Note of the Treble or upper Part. 

The laſt part of the ſecond Note of the Baſs muſt be n 
Second to the upper Part, the Third Note of the ZBafs muſt 
be a Third to the ſecond part of the third Note of the Trebk, 
and Cloſe as in the aforeſaid Example. 


The Imperfect 15 leſs than the Per ect by half a Note: As, — 1 — — W gr gee 2 Cloſe in * Parts than 
Take no more than two or three Sintchs; Or they more b Wo; in the middſe of 2 Lenon It i; to en 28 often 
2 — H- — 2 i- : Fiith or a Sixth: As, * 7 a5 you ſhall ſee occaſion. This Binding is ſeldom or never 
— — —— ee — . taken in other Notes than in the Exam 
. 
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A == 7.1 RULE III. 
> > F > ＋ > * 2 > ws The third way of raking 2 Ds/cord by way of Bindirg is 
WWS - when the Fourth is taken between Second Thirds: As, 
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If exo Parts do deſcend together gradually, then as in So that you ſee the Diſcordt is thus taken, viz. the firſt 


1 ha. . =p Note of the upper Part may be any Note to the Be/s, the 

Or the one da ſtand e, e deere 2 the Third Rule; if by Imerrals, you maſt more from ſecond Nete of the upper Part muſt be a Fourth to ny ry 
2 — — 1 1 3 ; x 2 or 6 . * a 

27 — 3 the eighth Note of the upper Part muſt be a Third to the 

— = == — =_ _ — — A : A my J or 6 Baſs, — the Cloſe muſt be an Eighth or a Third, as is the 

— — —— 8 Example. 
— [= — =3 — — — 6 3 or 6 This Cloſe may be uſed in any part of à Leſſon of two 
— cnc 4 ———— N RULE v. or more Parts, either beginning, middle, or ending; but ſel - 


Or they both aſcend together: As, dome it is to be omitted in the ending of a Leſſon: This Cloſe 


If two Parts do move diverſly , as one riling and the other 


— N = = -u$—jt========= | gelcending: Then thus, - — never taken in longer or ſhorter Notes than in the 
B=L n + —— 8 : e eee R V I. E IV. 

— 1—1 tt — | ' The fourth way of taking of a Dsſcord by way of Binding, 
——1 — ft | is when the Seventh is taken between the Sixth and Eighth: As, 


Or both deſcend F 1— blake 2 C 
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Or one doth aſcend and the other deſcend. As, — nw 7 — r ee e e eo Wn a Mr Tor wRng n 


pon the Third, your Baſs muſt begin in the Key „ and 


— SC ==_==— The firſt Note of the upper Part may be any (ord to the 

EEE === ==q=z>5ckqi ham FRF 2.0%, the fel pan of the ſeeond Note of the upper Par 
I oe ere ee ens : Of Taking Diſcords. _ muſt be a Sixth to the Baſs, the laſt part of the ſecond Note 
= 2 = EEREEECECEERER Di cords are either taken by way of Paſs, or Binding. of the upper Part muſt be a Seventh to the Baſ7, the fourth 
. — ———...—. .. RULE I. Note of the upper Part muſt be a Sixth to the Baſs , and the 


Cloſe muſt be an Eighth or a Third to the Baſs. 


The RULES following will direft how the Concords are to _ D;ſcords by way of Pals are taken thus: The 34ſt muſt deſcend four Notes, the two firft Notes 


be taken, or applyed every one of theſe wayes : 


823 === | muſt be but half the quantity of the third Note, and the laſt 
RULE I. =E==== Note as 2 * as ſhort as you pleaſe. 
You may have as many Thirds, Fiſths, Sixths, or Eighths ESTES This Cloſe is uſed in the middle ſtrain of three or more 
as you pleaſe ſtanding, — E — === | Parts, and for the final Cloſe many times of two Parts, 
RULE II. EE Urn Ir Re LEST vcr EP ERIRNN To conclude ; When you make one or more Parts to 2 
When one Part ſtandeth till, and the other moves, the So thus you ſee, a Diſcord is placed between two Concords. Baſs, you may your Baſs in the Key, and end the Baſs 
1 RULE II. in the ſame Key. The middle(if you have more than two) may 
moving Part may move to any Concords: As, : ( tre E 1nd Fiflh from the nay 
r _ — the Diſcord, according — 2 
eee 15} or e e . iſſthar is, the Notebeforethe Cloſe muſt be a Fifth, if you fall 
* ——— 4 — 05 —f-0—-H—— | to the Cloſe, or a Foutth, if you riſe to the Cloſe. Your upper 
—= "ry -&-1=.S- 25H. | Patt muſt begin in the Uniſon, Third, or Fifth, but not in 2 
o : — | Sixth. | | 
RULE IIL g 2 Y On . — — | 
When Two or more Parts aſcend or defcend together, } ===T=T- t ee FIXIX. 
they aſcend or deſcend either gradually, or by Intervals, K —— — — | . — 
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